




Several possibilities sprung from these attempts to force upon 
the urban tissue a plasticity which it struggles to eradicate. How-
ever, experimentation concluded with a series of six views of the 
Praça de Espanha, from which were wiped out all signs of human 
presence except for  roads, cars and traffic signs, with the aid of 
enormous quantities of wild vegetable growth.



My will to eliminate everything visually displeasing in the city 
ended up extending to the architecture itself (which is mostly 
submerged in advertising anyway) and I decided to maintain only 
the most harmonious elements of the landscape.





Having finished the Landscapes, from the preliminary experiments 
for this series I retrieved one which pleased me particularly. It was a 
picture of the Marquês de Pombal (a sculpture of the statesman re-
sponsible for the reconstruction of Lisbon after the 1755 earthquake), 
in which I replaced the surrounding buildings with fields, leaving the 
Marquês on top of his plinth, surrounded by verdant hills. From this 
experiment later arose a series of photographs and photomontages cen-
tered on Lisbon public sculpture, which has not yet been exhibited and 
has no end in sight.




