


Towards the end of 2006 I began work on a series of photomontages 
in which I proposed to eliminate all signs of advertising in several 
urban landscapes. The task was not easy, mainly because the places 
where advertising was more abundant weren’t exactly what I had in 
mind when I thought of “urban landscape”. In fact, what I really 
wanted was open spaces, without too many walls to block the view. I 
eventually found what I was looking for in Lisbon and proceeded to 
take some pictures and work on them digitally.



In one of the first experiments I covered up the exterior wall of 
the old Feira Popular de Lisboa with trees, but it looked a bit two-
dimensional as the trees had sunlight falling on them from different 
directions, and none of them was coherent with the background. 
In the end, I gave up on it because I didn’t know what to do about 
the people that were crossing the road at the moment the picture 
was taken. Rubbing them out was beyond my digital ability at the 
time, as I would then have to reconstitute the cars that were queuing 
behind them. Nowadays I would have just substituted the cars, but 
that didn’t occur to me at the time, so work was discontinued on the 
picture.



I made a few experiments with the Praça de Espanha that failed 
due to scale and compositional problems: here I tried to cover up 
an advertisement with a sculpture, greenery and some stones. As 
the picture was not centered, the heap I built with these things 
ended up looking very odd. Later I started to simply rub out what-
ever I didn’t want in the picture.

One attempt in which I restricted myself to covering up with 
greenery a large poster was more or less successful in spite of the 
light being all wrong,



and another in which I piled up some cars on top of one another 
led me to consider future monumental pile-ups.







Several possibilities sprung from these attempts to force upon 
the urban tissue a plasticity which it struggles to eradicate. How-
ever, experimentation concluded with a series of six views of the 
Praça de Espanha, from which were wiped out all signs of human 
presence except for  roads, cars and traffic signs, with the aid of 
enormous quantities of wild vegetable growth.



My will to eliminate everything visually displeasing in the city 
ended up extending to the architecture itself (which is mostly 
submerged in advertising anyway) and I decided to maintain only 
the most harmonious elements of the landscape.





Having finished the Landscapes, from the preliminary experiments 
for this series I retrieved one which pleased me particularly. It was a 
picture of the Marquês de Pombal (a sculpture of the statesman re-
sponsible for the reconstruction of Lisbon after the 1755 earthquake), 
in which I replaced the surrounding buildings with fields, leaving the 
Marquês on top of his plinth, surrounded by verdant hills. From this 
experiment later arose a series of photographs and photomontages cen-
tered on Lisbon public sculpture, which has not yet been exhibited and 
has no end in sight.




